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Introduction

SinceKazuoIshiguroisethnicallyJapanese,earlyreviewersandscholarslikeBruceKingdescribedhimasa

"f
oreign"or"international"writerasifheneededtobecategorized(Wong8).Atthebeginning,thismayhaveworked

tohisadvantagesinceithelpedtolaunchhiscareerandhis"emergenceasawritercoincidedwithanatmospherethat

highlightedhisroleasabiculturalauthor"(11}.HavingmovedtotheU.K.asayoungchildfromhisbirthplaceof

Nagasakiandhavingbotha"foreign"nameandappearance,itgavehimanexoticappeal.However,hewaseducated

intheU.K.,hespeaksEnglishashisfirstlanguage,andheisaBritishcitizen.Inaddition,Ishiguroadmitted,ina

conversationwithOeKenzaburo,tohavinglittlememoryofJapanandthattheJapanthatisthebackdropforhisstories

andnovelsisoneofhisimagination(Shaffer53).HisviewofJapan,therefore,isapersonaloneinwhichcertain,

we11。knownaspectsofJapanesethoughtandculturearefeaturedsuchas創ialpiety,honorandloyaltytowardsone's

superiors,loyaltytoone'saffiliatedgroup,andaconnectionbetweenhonorandsuicide.Suchculturalconceptsdiffer

fromAmericanthoughtandculture.InIshiguro'ssecondnovelthatissetinJapan,AnArtistoftheFloatingWorld,

manyoftheJapanesecharactershavetofacetheconsequencesoftheirwartimeactionsandcometotermswiththe

defeatoftheircountryandtheAmericanoccupation.Thispaperwillconsiderhowtheprotagonistofthisnovel,Masuji

Ono,viewstheforeignorAmericaninfluenceonJapanfromhisownperspectiveandthroughtheperspectiveofhis

relationshipswiththeyoungergenerations.IshiguroshowsthedifferingpointsofviewtowardAmericaninfluence,

whichilluminatesthecountry'sstrugglewithitsidentityandthedif五cultyofintegratingafbreignculturewithitsown.

1.Ono'sencounterswiththeWest

OnorecollectsthatasanidealisticyoungartistwiththeTakedafirmhewasunabletopursueartforart'ssake.The

factthatOnoreferstotheplaceasa"firm"ratherthanastudioemphasizesthebusinessaspectofhisfirstworkplace.

TheartistswereunderpressuretoproducequicklyastheTakedafirm"prideditselfonitsabilitytoprovideahigh

numberofpaintingsatveryshortnotice"(66}.MasterTakedaemphasizedthat"ifwefailedtofulfillourdeadlinein

timefortheshipleavingharbour,wewouldquicklylosefuturecommissionstorivalfirms"(66).Thementionofthe

paintingsshippingfroma"harbour"hintsthatthemainclientsresideabroadandare,therefore,foreigners.Later,Ono

confirmsthiswhenhedescribesthetypesofpaintingsthatheandhiscolleagueshadtochurnout:

Wewerealsoquiteawarethattheessentialpointaboutthesortofthingswewerecommissionedtopaint‐

geishas,cherrytrees,swimmingcarp,temples‐wasthattheylook`Japanese'totheforeignerstowhomtheywere

shippedout,andallfinerpointsofstylewerequitelikelytogounnoticed.(69)

ThispassagealsoshowsnotonlyOno'sirritationofhavingtopaintforacertaindemandbutanimplicitcontempt

towardforeignersfornotbeingabletonotice"finerpointsofstyle."Whilehedidnotlikethe"art-as-a-business"

atmosphereoftheTakedafirm,Onowasproudabouthisownabilitytoworkfastwhilemaintaininghisartisticintegrity.

Inordertofurtherdevelophistalent,OnodecidestoaccepttheinvitationofSeijiMoriyama,aukiyoepainter

whomOnoregardsasa"true"artist.WhilethesubjectsofMoriyama'sworkweretraditional‐womenofthepleasure

districtorthe"floatingworld"ofthetitle‐hestrovetomodernizehisstyleinthat:
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